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Abstract:

The article discusses the features of poetic word formation and individual author's neologisms of
Innokenty Annensky, presents the results of systematization of the structural types of the poet's
verbal innovations, describes the ways of their formation and derivational types, analyzes the
functional loading of the words he created.
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I. Introduction.

Although word formation in Russian can be considered described quite fully, the emergence of new
paradigms of scientific knowledge in linguistics usually leads to the identification of “new realities
of the language” or to the opportunity to see known phenomena in a new light, and most
importantly, to explain these phenomena. The foregoing fully applies to transposition, which
occupies a huge place in the word-formation processes of the Russian language, but has not yet
been considered in terms of its role in the conceptualization and categorization of the world and in
terms of its significance for cognitive processes.

Interacting and interconnected, the processes of conceptualization and categorization are processes
that are different in their orientation: conceptualization is focused primarily on dividing the flow of
information and generating new meanings that reflect its comprehension. Categorization is aimed
rather at distributing the information received and subsuming it under already existing headings of
division or at establishing new ones, but already on the basis of combining concepts into more
complex groupings at higher levels of the hierarchy. From this point of view, we will consider both
the word formation itself and its individual types.

I1. Discussion and results

As is known, the language of works of art relies on the literary language in all its diversity of
stylistic and emotional resources. Using these resources, many word artists creatively approach the
word-formation laws existing in the language, creating new words, combining the existing
derivational means, changing the phonetic appearance and meaning of ordinary words.

One of the poets of the Silver Age who resorted to the creation of individual author's neologisms is
Innokenty Annensky, whose work is distinguished by impressionism, fuzzy edges, blurring of
colors, dominance of halftones. The work of the poet, who for a long time was considered
misunderstood by his era, for many decades was attributed to the periphery of the literary process.

Indeed, the poetry of Innokenty Annensky is not distinguished by a large set of lyrical themes and

motifs and, probably, therefore, it is not immediately distinguishable in the deep intensity of the

artistic search undertaken in it. Against the background of formal experiments, actively carried out
ISSN 2792-3983 (online), Published under Volume: 2 Issue: 6 in Jun-2022

Copyright (c) 2022 Author (s). This is an open-access article distributed under the terms of Creative Commons
Attribution License (CC BY).To view a copy of this license, visit https://creativecommons.org/licenses/by/4.0/

43



e
International Journal of Discoveries and

' J D |AS Innovations in Applied Sciences

| e-1SSN: 2792-3983 | www.openaccessjournals.eu | Volume: 2 Issue: 6

by modernists, and sometimes outright outrageousness, the poet's lyrics are sometimes perceived as
quite traditional even now. However, it should be recognized that she is inherent in the drama and
depth of understanding of the problems of human existence, the poet goes beyond the traditional
artistic vocabulary and enriches it with new means of expression, reflecting the author's vision of
the world, which specifically conveys the disharmonious worldview of the turn of the century.

In the course of the study, we analyzed 117 individual author's neologisms, recorded as a result of a
continuous sample from the poetry collections "Tuxue mecan” ("Quiet Songs"), "KunapucoBbiii
mapen” ("Cypress Casket™), as well as poems that were not included in the author's collections, and
poems in prose of Innokenty Annensky.

An analysis of the frequent affiliation of the verbal innovations created in the course of the poet’s
word-creative activity allows us to conclude that nominal parts of speech predominate among them,
which account for 105 units, and 84 individual author’s neologisms are adjectives. Nouns (for
example, ckonvzoma, Oywa-cmpannuya, kycm-xanexa), Verbs (for example, 6onvuwumscs,
omusizeams, npuyciywamscs) and adverbs (for example, cnoszapanvs, obusxcenno-cepoumo), they
account for a total of only 21 units one of all recorded verbal innovations.

Describing the methods of derivation used by the author, it should be noted that the poet uses
exclusively ordinary methods of word production. So, when creating adjective names, such word-
formation methods as addition were involved, with the help of which Innokenty Annensky creates a
prevailing number of individual-author neologisms (for example, nocmeotno-3naxomeiii, 6ananrvro-
nécmpulii, MOCKIUo-benvlil, ONEKN0-NpuUPaunblll, 01e0H00e30Pe’CHbIl, HEeNHCHO-3b10KUL, Oyula-
cmpannuya), Suffixation (for example, ckorwvzoma, nucmeue, neéo3dpanno, 36e30uHKa, eluHKA,
nosnawenue, ocepebpenue), addition in combination with suffixation or zero suffixation (for
example, cpebponykuii, ececoxcocenne), prefixation in combination with suffixation (for example,
nanneuwe), postfixation (for example, nanzeuse), suffixation in combination with postfixation (for
example, 6onbinumocs).

For individual word production of adjectives, Innokenty Annensky uses three main models:

1) adjectives formed by adding components with comparatively concretizing meanings (for
example, NOCMbLIO3HAKOMbBIU, CﬂaOOCMHo-cyofceHblﬁ, nymaHo-HeofCHblzZ, 0ymH0-M;12Kuﬁ,
MOWHOMHO-MENTLIU,  NLIUHO-NEYANbHBIU,  HeMPOHYMO-MOPHCECMBEHHbIU,  MEPMBEO-MAbLl,
JIACKOBO-0PYIHCHBIIL,  3b10K0-diceyyutl, uckpusrénno-scymruti  (disgustingly  familiar, sweetly
narrowed, confusedly tender, stuffy soft, nauseatingly warm, magnificently sad, untouched
solemnly, deadly melting , affectionately friendly, unsteady-burning, twistedly creepy));

2) adjectives formed by adding a support component, which is represented by an adjective of color
meaning, with a qualifying component (for example, xmenvropososwiil, omwvimo-conybou,
31AMUCINO-PO308bLLL, MOCKIUBO-OENblll, MYYUMETbHO-YEPHBIU, KAPMOHHO-CUHUL, MYMHO-4EPHDBILIL,
O1e0HO-JIcENmblll, CUHe-NPUPAUHBIU, 2PA3HO-0OHbIU, TUHANLO-3€NEHbIL, MEMHO-0enblll, TUHAL0-
pososwitiy  (hoppy pink, washed blue, golden pink, dreary white, painful black, cardboard blue ,
hazy black, pale yellow, ghost blue, dirty pale, faded green, dark white, faded pink));

3) adjectives with the meaning “related to or characterized by what is called the supporting base
and specified in another base” (for example, 3zerénoruywui, 31amowselinvlll, MUTLOHHO-
konoxonvHulil, neiunopussii (green-faced, golden-embroidered, million-bell-shaped, magnificent)).

As a rule, non-usual adjectives of the first group convey emotions, feelings that are caused by the
perception of a sign, quality, named as one of the components of the producing base. The analysis
of such verbal innovations testifies to the predominance of words naming the negative feelings of a
person, and allows, in our opinion, to make a judgment that the choice of generating bases conveys
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a thoughtful, sad, dull, in some way painful, but at the same time bewitching elegiac mood with
notes of mysticism. So, for example, in the poem "May", the individual-author neologism, nuLisHo-
swokuti (dusty and unsteady), referring to the noun rozonoma (gilding), creates an image of
fragility, unreliability, "transience™ of what is so close to the lyrical hero: X paziyuums ne
moxceuts 2naz | Tet ¢ novlivrno-3v10Kk0U noszonomot, | Ho 6 eammy eeuepa emunacy | Ona
mockKymouwero HOmMOU...

It is no coincidence that the immediate contextual environment of the verbal innovation is replete
with words with negative connotations: «masamoe», «no6aéxnymsy, «6€36036paAmMHO», «MYCKIbLLY,

29 ¢C

«NOTLYMbMAY», «KMUHYMHDBILY, KMOCKYIOWULY, «yMepemby, «oomany (“melt”, “fade”, “irretrievably”,

29 ¢¢

“dull”, “darkness”, “minute”, “yearning”, “die”, “deceit”).

However, for the second group of adjectives, the presence as generating components of words that
convey brightness, «counocme» (“juiciness”) of the perception of the surrounding world is also
unusual. A significant part of the adjectives of this group created by Innokenty Annensky reflects
the “color” preferences of the poet, reflected in his choice of producing bases, which, as the
analysis of verbal innovations shows, are dominated by such «ysemoob6osznauenus» (“color
designations”) as “dark”™, “ pale”, “ghostly”, “dirty”, “fading”, “tormenting”, which testifies to the
artist’s attempt to convey a certain degree of sadness, despondency, mental anguish. The foregoing
is evidence of the actualization in the poet's lyrics of the symbols «mocka», «cxyka», «myxa»

("longing”, "boredom", "torment").

The individual-author's neologisms, representing the third variety, are very diverse, although they
are all formed on the basis of a subordinate relationship between the components. But even in this
case, it seems possible to talk about the individual perception of the named objects characterized
with their help. So, for example, the individual-author neologism cpebponyxuu from the poem
«Bropoit myuntensHbiii coner» ("The Second Torturing Sonnet™), referring to the noun being
defined month, not only characterizes the named object of the surrounding world, but also allows
the poet to convey a sense of danger, threat emanating from this object, armed " with a silver bow"
and capable of disturbing peace and tranquility, leading to irreparable consequences: X eciu
yymrkuil con anneil | Bempesoowcum mecay cpebponykui, | Bcio nous nomom ycma nuneti | Tam
ovbluam 1a0aHoOM PasiyKu.

As can be seen from the above context, in the deeply symbolic poetry of Innokenty Annensky there
are many unexpected analogies between the phenomena of the material and spiritual worlds:
between the appearance of a month in the sky and a feeling of fear of separation, between park
alleys, lilies and the melancholy of doom. It is with the help of analogy, therefore, that it is possible
to discover a thin thread that can connect the natural with the spiritual, the separate with the whole
in perception, and give it a symbolic image.

All the feelings of the poet are extremely sharpened, which is why the contemplation of various
“color” and “spiritual” shades becomes available to him, which he tries to convey with the help of
the words he creates. The use of individual author's neologisms allows Innokenty Annensky not
only to briefly and accurately express his thoughts, but also to make his speech extremely
emotional and expressive. The author seeks to go beyond the limits of the traditional literary
vocabulary, to enrich it with new means of expression.

I11. Conclusion.

Thus, the analysis of the individual author's neologisms of Innokenty Annensky allows us to
conclude that, despite the traditional nature of word creation and word formation, the poet sought to
actualize certain semantic and expressive-stylistic shades in the word, to create in the text a special
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figurative-semantic plan, he was looking for new forms of expression, and word-creation for him is
the desire to most accurately express his thought and his worldview. All of the above serves, as it
seems, as convincing evidence that the lyrics of this word, undeservedly deprived of the attention
of linguists, the artist of the word deserves careful study both in terms of content and in terms of
formality.
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